alinGherman 




You, and me, and him 



music theatre in two parts -main & epilog- 

for Violoncello, Harp, Percussion (1), Extra performer 
& 2 performers, Voices (3) 



duration : ca. 13' 



2008 



Some rights reserved. 



version 1 



Preliminary Note 
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- main - part 

VIOLONCELLO without bow 

HARP + voice, mirror, flashlight, papers, 2 marimba soft mallets 

EXTRA PERFORMER + special mobile platform, zipper, wood chimes, 

cello bow + optional (textile) sheath 

PERCUSSION (1 player) + folding screen (min. /. 5m x 2m high, half transparent) 

with removable fabric system (to be used only in the - epilog - part) 

The following instruments should be mounted on the Folding screen! 

- Triangle - Gong D (medium or low) + beater 

The instruments below may be set freely: 

- Snare drum 

- 2 Cymbals (high and medium low) 

- Bass drum 

- Wind and wood chimes 

- big matchbox (with matches) with fire stripe(s) 

- one mobile telephone 

Another mobile telephone must be placed on the stage floor in advance. 

- epilog - part 

Performer 1 with a medium size portable instrument (violin, flute, ...), without the 
bow if it occurs, sleigh bells, 2 wood sticks, 2 magic ball beaters, small red/black 
backpack 

Performer 2 + folding screen (the same as the one from -main - part) 

Voices (min. 3 players, non mixed, various timbres) 

*optional Harp player 

(body and instrument presence only, away from the instrument) 

AMBIANCE LIGHTS 

a few dimmers to produce a spectacular stage illumination 

SEPARATE DIMMERS 

illuminating specific areas on stage ; 

- dimmers on Performer ? and Performer 2, 

- dimmer(s) behind the folding screen and the percussionist in order to create shadows 
effects 



In principle, no conductor is needed. 



£eJie*.*«.**.I of the jiece... 

The rehearsals should be observed by a director to ensure a good 
rendering. In case it is not possible, work with a video recorder to adjust 
your movements. 



You are free: 

• to Share — to copy, distribute, display, and perform the work 

Under the following conditions: 



® 




© 



Attribution. You must attribute the work in the manner specified by the 
author or licensor. 



Noncommercial. You may not use this work for commercial purposes. 



Wo Derivative Works. You may not alter, transform, or build upon this 
work. 



• For any reuse or distribution, you must make clear to others the license terms of this work. 

• Any of these conditions can be waived if you get permission from the copyright holder. 

Your fair use and other rights are in no way affected by the above. 

This is a human-readable summary of the Legal Code (the full license) 



MUSIC STAND LIGHTING illuminating the score of the Harp player 



! Before any public performance a declaration must be sent to your national author's society ! 



Check the website www.gherman.yucom.be for the latest version of the piece. This copy: v. f 



Program Note 



„You, and me, and him" is an agony face loneliness, social isolation and lack of another with a satirical extension to the stories of love in the rose-water. 
The ..triangle" relations frame is explored through characters interchangeability. 
The libretto was written and arranged by the composer. 

Note 

Dress code : 

Violoncellist dress BLACK elegant concert dress + a RED t-shirt or shirt under the black shirt which partially opened, with shoes 

Extra performer dress BLACK elegant concert dress, with shoes 

Harpist dress OFF-WHITE "unreal", large and floating clothes, barefoot 

Percussionist dress OFF-WHITE "unreal", large and floating clothes, barefoot or special fanciful shoes 

Performer ? dresses BLACK elegant concert dress, with shoes 

Performer 2 dresses OFF-WHITE "unreal", large and floating clothes, barefoot 

Voices (backstage) dress free 

Attitude : agitated, nervous 

Stage set-up : (see below) Jardin = Stage Left Cour = Stage Right (The directions are seen from the director's and audience's perspective, NOT the actors.) 



at the beginning of -main- part 



at the beginning of -epilog- part 
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All musicians read from score (no separate parts). The Performers 1 &2 perform from memory. The Extra performer and Harpist perform partially from memory while the others 
read from the score. The page turnings must be as delicate as possible! 



All glissandos occupy the total duration of the note to which they apply. 
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= fermatas value 



= crescendo dal niente 



for the Violoncellist 

The cellist sits on a stool that is attached on a mobile platform ("altar") (see technical description on pages below). 
To ensure a good sound balance the instrument must be amplified (see technical description on pages below). 



The performer plays with the fingers on the wood part of the instrument. Two positions are used; "regular" 
knees). Each position offers specific pitches and playing areas. 



ordinario playing position of the cello) and "horizontally (on one's 



"Regular" position, from bar I to bar 54 + from bar 145 to the end 

See the diagram bellow for the numbered pitches corresponding to the "wood" staff of 

the Violoncello in the score, b = tailpiece 6, 7 positions are played with the thumbs 



wood 
(7+1 
pitches) 

!"= tailpiece 




"NEW/ Horizontal" position, from bar 55 to bar 144 

See the diagram bellow for the numbered pitches corresponding to the "wood" 

staff of the Violoncello in the score. 

RIGHT hand-> 1 (thumb),2,3,4,5 LEFT hand -> 6(thumb|,7, 8,9, 1 
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may be changed and/ or 
adapted to particular instruments 



for the Extra performer 

The Extra performer moves the mobile platform ("altar") and "takes care" of the cellist. A special attention must be paid to the visibility shown to audience and allowed by the score. 
Avoid unnecessary appearances! 

In case the amplification of the cello and the zipper is built with cables, the performer must be careful when moving in order to keep the cables hidden to audience as much as 
possible, possibly with the help of a performer or a technician on backstage. A cello bow is needed. There are at least two possibilities to carry or wear it. One could hang it on a nail 
(hidden) on the wood back surface of the mobile platform and take it with one hand when going in front to audience. Another possibility consists in putting it in a textile sheath 
(like for swords) and attach it to the bell. 

for the Harpist 

The presence of the Harpist in - epilog - part may be possible. At the end of - main - part the performer may either leave the stage or move to another (visible) area away from 
the instrument. In that case, the player must freeze in an unbalanced position. The position should give the impression that the body will collapse soon ... 

for the Percussionist 

The performer plays behind a folding screen that may be on high stands ( 1 5-45cm high) if not suspended on the ceiling and possibly show the feet or special fanciful shoes. This 

folding screen must hide the performer totally and possibly only partly the instruments. The fabric must reveal their shadows when backlit. 

The percussion instruments may be set partly visible to audience and partly hidden behind the folding screen in such way that the shadow shape of the player is minimally covered 

when a dimmer backlit. A special attention must be paid to the playing movements and gestures (preparations, after the strikes, ...) in order to render visual harmoniousness and 

continuity . 

The percussionist needs 2 mobile telephones. One of them must be placed on the stage floor in front next to the stage limit before the performance starts. The ringtone must be an 
old fashioned one or a very simple one instead (no melodic patterns). The presence of this telephone should not be emphasized but appear as a negligence. At the moment 
indicated in the score the percussionist will discretely call the telephone that is lying on the stage floor. Nobody will pick it up! 

Positions to play on the suspended cymbals with the corresponding symbols used in the score: 




Other special instructions are given in the score. 



Technical necessities 

A special mobile platform ["altar") 

The cellist sits on a stool which is attached on a mobile platform. The whole system is labelled "altar" in the score. This mobile platform must be mounted with a special rolling 

system in order to lean and rock it (with the performer and his/her instrument on it II). The mobile platform is always moved straight on stage. A solution must be found in order to 

either "block" the platform horizontally and quickly allow it to rock over when demanded in the score. The system will be controlled from behind by foot by the Extra performer in 

such way that he/she remains hidden to audience. Handles should be mounted on the back surface (hidden to audience) to facilitate the move. Furthermore, a music stand with 

the score must be attached on a corner of the surface. The music stand must be "prepared" in such way to prevent pages to fall down when the platform rocks or leans. 

Few small holes (0 1 cm) must be made on the upper part of the back surface in order to create an effect when backlit. The holes may be disposed in an arch shape, creating a kind 

of crown over the cellist. 

On the back of the mobile platform are mounted wood chimes, one long zipper (min. 40cm long), possibly a nail or other support to hang the cello bow on (instead of wearing it in 

a sheath) and necessary score pages to perform the piece. 



Approximate dimensions of the mobile platform (diagram below) 
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Folding screen 

The folding screen (min. 1.5 m width x 2m height ) may be on high stands (1 5-45cm height) if not suspended on the ceiling in order to show the feet/shoes of the performer. The 
fabric of the folding screen must be SEMI-TRANSPARENT. The shadows of the performer must be projected on the fabric as an effect of the dimmer behind it. This folding screen 
must hide the performer totally and possibly only partly the instruments however revealing their shadows when backlit. At least on one side, the textile should be removable by the 
performer. On that side the fabric may be attached with "Velcro" in order to ease its removal. A weight (wood or metal bar) placed at the top of the folding screen (on the back 
side) could assist in taking down the fabric. See the picture below. 



example of a textile removal system 




Audio amplification (violoncello + zipper) 

The cello must be amplified by minimum 2 contact microphones attached on the instrument (see pictures below). Another contact microphone must be attached on the wood 
back surface of the altar close to the zipper. One loudspeaker will be placed and attached next to the stool. Take wireless systems with batteries and avoid cables as much as 
possible. If impossible, the necessary cables connections must pass through a hole in the back of the mobile platform. All cables should be hidden as much as possible. A backstage 
performer or technician should take care of it. The sound tuning should be made on a mixing desk placed backstage. 





http://www.gherman.yucom.be 



alin.gherman@gmail.com 



Staging directions are written in tfiis Font and boxed 
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Tfieplayer is ON stage alreadg, 
slightly on Jai din' side, without lighting, 
with a small mirror and a flashlight, 
E marimba mallets and papers. 
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The cellist is sitting on a (big) 
mobile platform like an altar 
mounted with hidden wood chimes, 
OUT of stage at 'Cour' side, hidden. 
The instrument mag be amplified through 
several (E-3) contact microphones. 
The bow is NOT needed at all. 
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The performer is OUT of stage at 'Cour' 
side, hidden, with noisg shoes, 
wearing a sheath containing a cello bow. 
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The performer is ON stage 
behind a folding screen, 'Jardin' side. 
During the performance, 
a "needed movements only" 
policg must be adopted. When 
plaging, the gestures appeareances 
may be amplifier! . 
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* When this piece is played after "Relations lumineuses" as part of "(a) Social life" project, the percussionist must remove the sleigh bells before the beggining of this piece. 

© Copyright 2008 by Alin GHERMAN, Bern. April 2008 Some rights reserved under the Creative commons licence. http://creativecommons.Org/licenses/by-nc-nd/2.5/ 
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appear/arrive suddenly behind 
the altar, prepare to move... 
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* tap the fingerboard (close to the bridge side) with the right hand palm 
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* pronounce [kei], as in Okay [90,kei] 

** the fingernail gradually mutes the string 



